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“In the hold of that ship, in a manner of speaking, was the whole
gorgeous panorama of Black America, was jazz and the spirituals and
the Funky Broadway, Bird was there and Bigger and
Malcolm and millions of other X’s and crosses, along with Mahalia
singing, Gwendolyn Brooks rhyming, Duke Ellington composing,
James Brown grunting, Paul Robeson emoting, and Sidney
Poitier walking. It was all there in embryo in the 160-ton ship.
The ship that sailed up the James on a day we will never know was the
beginning of America, and, if we are not careful, the end. That ship
brought the black gold that made capitalism possible in America; it
brought slave-built Monticello and slave-built Mount Vernon and
Carter G. Woodson Memorial Park, Washington, DC the Cotton Kingdom and the graves on the slopes of Gettysburg.
It was all there, illegible and inevitable, on that August day. That ship brought the blues to America, it brought
soul, and a man with eyes would have seen it, would have said that the seeds of a Joe Louis are here, would
have announced that a King was coming and that DuBois would live and die.”
Lerone Bennett, Jr. The Shaping of Black America
Johnson Publishing Company, Chicago 1991

A Conversation With Paul Hill
Founder, National Rites of Passage
Institute, Publisher,
The Black Child Journal
Saturday, March 7, 2020 ~ 4 -6 PM
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We are thrilled to announce our Conversation
With History Maker, Paul Hill, Jr., former
CEO and President of East End Neighborhood
House, Founder and President of the National
Rites of Passage Institute and publisher of The
Black Child Journal. The conversation begins
at 4 p.m. on Saturday, March 7, 2020.
continued on page 8

Undeterred, he academically kept up with his peers
“largely by self-instruction to master the fundamentals
of common school subjects by the time he was seventeen.” and in 1895, at the age of twenty, he enrolled
full-time in Douglass High, a brand-new secondary
school for black students in Huntington, West Virginia
named for the great abolitionist, Frederick Douglass.
He successfully completed the requirements for his
diploma in 1897, a year and a half after enrolling.
Following high school, Carter returned to the county
where he worked as a miner and taught three years at the
Negro school in Winona in Fayette County, West
Virginia. In 1900, he returned to Douglass High as
principal, while concurrently studying part-time 140
miles away at Berea College in Kentucky.

Mittie Imani Dreamweaver’s
Ladybug Lessons, Lyrics & Litanies
The Missed Education
“Upon examining the recent catalogues of the
leading Negro colleges, one finds that invariably they
give courses in ancient, medieval, and modern Europe,
but they do not give such courses in ancient, medieval
and modern Africa. Yet, Africa, according to recent
discoveries, has contributed about as much to the
progress of mankind as Europe has, and the
early civilization of the Mediterranean world
was decidedly influenced by Africa.”
Carter G. Woodson,
The Mis-Education of the Negro:
Associated Publishers, Washington, DC, 1933’

[Let me take a moment here. We’re not talking 140
miles away at 60 mph. We’re talking – at best a train
ride, but more likely a horse and buggy 140 miles away.
When my son was 14, I routed a Black History tour for
our summer drive from Dallas, Texas to Cleveland, Ohio
and back. We began that tour going northeast into the
“Heartland” through Oklahoma to Diamond, Missouri
where our first stop was at the Moses Carver farm where
George Washington Carver was born just before the 13th
Amendment “abolished” slavery. Taken in by the Carver
family, he continued to live on the farm with the chore of
fetching the family’s water from a creek while still a boy.

This issue is not for the feint at heart when it comes to
reading. It is packed-full, but only whispering of what
could be told of an everlasting story. As the designated
month for the observance of Black History ends along
with our final discussion of The National Institute for
Restorative Justice’s five-week New York Time’s 1619
Project – aptly, Nikita Stewart’s essay “Why Can’t We
Teach This?” – I decided to extend this issue of
Shorewaves to lift up three men who were committed to
preserving and teaching Black history, and with whom I
share connections through our West Virginia and
Cleveland lives: Carter Godwin Woodson, “the
Father of Black History;” Icabod Flewellen, the
founder of the African American Museum of Cleveland,
and Norman Harrison Jordan, founder of The
African-American Family Tree Museum and the AfricanAmerican Arts & Heritage Academy in West Virginia.
I hope that you will be as inspired by them as I am.

One of the striking stories included in the interactive
exhibits at the farm, now the George Washington Carver
National Park, was the story of how young George who
was taught to read by Moses’ wife Susan, left Missouri
around the age of ten by foot behind the wagon of Carver
family friends in search of an opportunity to go to school
in nearby Kansas and, subsequently, Iowa. I made my
son who was driven barely a mile away by car to school
every day, read every inch of that story. The thought that
the pursuit of education was so precious that this child
would walk over ten miles to attain it needed to be
impressed upon my son’s mind.

*******

Carter Goodwin Woodson
December 19, 1874— April 3, 1950
Historian, Educator, Author, Publisher
“Father of Black History”
Co-Founder of the Association of for
the Study of Negro Life & History,
Founder, The Journal of Negro History
and Associated Publishers

We ended our tour on the return to Dallas at Tuskegee
Institute where that determined child went on to become
a world-renowned natural scientist. Our eastern
“sea-border” return included a stay in the Georgia Sea
Islands, including Jekyll Island where the last TransAtlantic Slave Trade ship docked, and where America’s
billionaire “Jekyll Island Club* forged this country’s
economic future, and St. Simon Island, the site of Ibo’s
Landing where a bounty of enslaved Africans chose to go
back into the ocean chained together rather than surrender to the auction block. I digress, y’all know I do.
So, back to Woodson and his repeating 140-mile
three-year pursuit for education.]

He was self-defined, self-contained, self-sufficient and by all peer accounts, lived a rather reclusive life
dedicated only to the pursuit for equitable representation
of black history.
A son of former illiterate slaves, Carter Godwin Woodson
was born the eldest of nine children to James and Anne
Riddle Woodson in New Canton, Virginia. As a youth, he
had to minimize his schooling while he helped earn
Money for his family by working with his father as a
farmer, and later as a West Virginia coal miner.

Taking classes part-time from 1901 to 1903, Woodson
earned a Bachelor of Literature degree from Berea
College then went to the Philippines to work as a school
supervisor through 1907. He also traveled throughout
Europe and Asia and studied at the Sorbonne in Paris.

Photograph circa 1914, courtesy Photographs and Prints Division,
Schomburg Center for Research in Black Culture, NY Public Library
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continued on page 3

Of his plethora of personal publications of articles and
books, the most notable is his 1933 The Mis-Education
of the Negro, which included chapters on every aspect
of life. One of my favorite passages and perspectives
come from the chapter titled “The Seat of the Trouble,”
in which Woodson addresses the short-sighted teaching
disparity in business administration:

Carter G. Woodson continued from page 2

He received a Master of Arts degree from the University
of Chicago in 1908, and in 1912
Woodson would become the
second African American, after
W.E.B. DuBois, to earn a PhD
from the prestigious Harvard
University. He continued
teaching in public schools,
served as Academic Dean of the
West Virginia Collegiate
Institute (now West Virginia
State) from 1920 to 1922, and later joined the faculty at
Howard University where he eventually was appointed
Dean of the College of Arts and Sciences.

“In the schools of business administration
Negroes are trained exclusively in the psychology and economics of Wall Street and are, therefore, made to despise the opportunities to run ice
wagons, push banana carts, and sell peanuts
among their own people. Foreigners, who have
not studied economics but have studied Negroes,
take up this business and grow rich.”

What his education and travels revealed most for him
was the lack of inclusion of studies about Negroes, which
led him and his colleagues William D. Hargrove, George
Cleveland Hall, Alexander L. Jackson and James E.
Stamps to establish the Association for the Study of
Negro Life & History in 1915 while living and studying in
Chicago. Woodson contended that both black and white
people would benefit from learning more about black
people, affording both to recognize our contributions,
thus, be less likely to regard us as inferior, noting that
race prejudice “is merely the logical result of tradition,
the inevitable outcome of thorough instruction to the
effect that the Negro has never contributed anything to
the progress of mankind.”

Woodson dedicated the rest of his life researching,
writing and accumulating a collection of thousands of artifacts and
publications of African American
contributions that “were overlooked,
ignored and even suppressed by the
writers of history textbooks and the
teachers who used them.” On April
3, 1950, Carter G. Woodson departed
this life. His legacy lives on through
his namesakes in fifteen states and
twenty-seven cities on streets, schools, parks, museums,
libraries, academic buildings and centers for history and
cultural including the Institute for African American and
African Studies at the University of Virginia in
Charlottesville, and the Center for Interracial Education
at his Alma Mater, Berea College. His Shaw Neighborhood home in Washington, DC is listed as an historic site
and includes an elaborate Memorial Park and statue.
As well, the Carter G. Woodson Memorial in Huntington,
West Virginia boast his statue facing the location of his
alma mater, the former Douglass High.

He determined that the Association’s primary purpose
would be for “the collection of sociological and historical data on the Negro, the study of peoples of African
blood, the publishing of books in the field, and the
promoting of harmony between the races by acquainting the one with the other.”
In 1916, Woodson established the Journal of Negro
History supporting the Associations goals, followed by
the founding the Associated Publishers to produce books
and articles on black history which were declined by
white publishers. He subsequently founded the Negro
History Bulletin to assist elementary through high school
teachers with developing and presenting black history
curriculum. Both the Bulletin and The Journal have
“never missed an issue, despite the Great Depression,
loss of support from foundations, and two World Wars.”

Woodson’s most significant legacy are the scholars of
black history that followed in his footsteps. Noted
educator and author Molefi Kete Asante, founder of the
doctoral program in African American Studies at Temple
University put it this way in his 1991 essay “The Afrocentric Idea in Education”: “Many of the principles that
govern the development of the Afrocentric idea in
education were first established by Carter G. Woodson
in The Mis-Education of the Negro (1933)… Woodson’s
alert recognition, more than fifty years ago, that something is severely wrong with the way African Americans
are educated provides the principal impetus of the
Afrocentric approach to American Education.”

In 1926, in observation of Abraham Lincoln and
Frederick Douglas’ birthdays during the third week of
February, Woodson established his most recognized
accomplishment, the first annual Negro History Week
for the observation and celebration of the contributions
of black people in America, and in all civilization. It was
expanded to a month-long celebration in 1970 by the
Black United Students and Black educators at Kent State
University in Ohio and is observed throughout the
United States, its territories and abroad.
Photos Carter G. Woodson, 1947, Prints and Photographs Division,
Library of Congress; Journal, Association for Negro Life & History

Having earned my degree in Afro-American Studies in
1975 (now Africana Studies) at Smith College, I am an
indirect descendant of Dr. Woodson’s intellectual
lineage, of which I am thankful and proud, and remain
committed to the pursuit of knowing and passing on the
accomplishments, perseverance, resistance and
resilience of forerunners in and of our history.
MIJ
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bartering for items of local, state and national significance of African American’s accomplishments. In 1953,
Flewellen established the Afro-American Cultural and
Historical Society in his home on Harkness Avenue in
Hough, later officially chartering the collection in 1956,
making it the first independent collection for exhibition
of its kind in America.

Icabod Flewellen
July 6, 1916 – July 20, 2001
Founder and Curator, African
American Museum of Cleveland
“Father of African
American Museums

The DuSable Museum of African American History in
Chicago, Illinois and the Charles H. Wright Museum of
African American History in Detroit, Michigan followed
in 1960 and 1965, respectively. Prior to then, about thirty collections were held by institutions only, primarily in
historically black colleges and universities (HBCU’s),
with Hampton in Virginia holding the eldest, established
in 1868. Today, there are hundreds of museums focused
on the history and culture of African Americans, including the National Underground Railroad Freedom Center
in Cincinnati, Ohio, and the Smithsonian’s National
African American Museum of History and Culture
located in the National Mall in Washington, DC.

While Carter G. Woodson is unchallenged as the “Father
of black history,” Icabod Flewellen, having established
the first independent collection for exhibition of artifacts
and materials documenting the history, contributions
and achievements of African people in America, conceivably holds the honor of being the “Father of African
American museums.”
Born the son of John and Julia Tapley Flewellen in
Williamson, West Virginia in 1916, Icabod’s passion for
Negro history began at the age of thirteen with reading
and collecting news articles dedicated to the history of
black Americans. Most inspirational for him, were the
articles written by Jamaican-American historian John
Augustus Rogers, whose 1917 novel, From Superman to
Man has inspired generations of educators, students and
authors of social history to critically examine and
subsequently debunk conceptions of black inferiority
and white supremacy.

A hallmark
event for
Flewellen’s
collection
came in
1964 when
it was
included in
Cleveland’s
“Parade of
Progress”
exhibition,
where the
collection was proclaimed to be one of the largest in the
country. Having outgrown his home, the collection was
moved to a classroom at St. Marian’s School in 1968 and,
over 200,000 items later, was moved to a former Bell
Telephone building at 1839 East 81st where it was housed
until February 1983 when the Cleveland Public Library
leased Flewellen the former Hough Library, an historic
Carnegie Library building at 1765 Crawford Road.
Designed by architect Abram Garfield, the son of
President James Garfield, it is one of only 2,509 Carnegie
funded libraries built throughout the world. In 1987,
Flewellen’s Afro-American Cultural and Historical Society purchased the building and renamed the organization
the African American Museum.

After graduating high school, Flewellen worked for the
Civilian Conservation Corps, a program created in 1933
as part of President Franklin Roosevelt’s “New Deal”
initiative, and at age 23, seventeen years after Woodson’s
tenure as Dean, he enrolled in the National Youth
Administration at West Virginia Collegiate Institute,
another program of the “New Deal.” He later switched to
the Civil Pilot Training Program and in 1942 was drafted
into the U.S. Army, serving in North Africa in the
Quartermaster’s service.
Returning to West Virginia after his honorable military
discharge in 1945, Flewellen’s home was firebombed by
white supremacist, burning up his first museum collection. Shortly thereafter, he moved to Cleveland, Ohio.
Much of his Cleveland life centered around the Wade
Park area of Hough and southern Glenville between East
79th to 115th streets. Throughout the fifties and sixties,
Icabod worked as a messenger for the Veterans Administration Medical Center and worked in the maintenance
department of Case Western Reserve University where
he would eventually earn a Bachelor of Arts degree in
history in 1992 at the age of seventy-six, becoming one of
the school’s oldest graduates.
It was during this time that Flewellen began amassing a
sizeable collection going door to door asking neighbors
about their family histories, purchasing, trading and
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Atlantic slave trade. “The asiento system was established following Spanish settlement in the Caribbean,
when the indigenous population was undergoing
demographic collapse and the Spanish needed another
source of labor.” The Asiento traded hands through the
Spanish, Portuguese, Dutch and British for over a period
of two hundred and sixty-one years, through 1779.

Flewellen continued from page 4

Continuing his educational pursuits, in addition to Case
Western Reserve, Icabod took classes, attended lectures,
researched and gathered materials simultaneously at
Cleveland State University and Cuyahoga Community
College where he earned an Associates of Arts degree.
He also sold real estate at the John Bland Realty
Company which allowed him flexible time and funds to
support the museum. As a broader interest in black
history and Flewellen grew, he began receiving funding
from local and national organizations for special projects
such as cataloging and programming, and in 1981 was
awarded a National Endowment for Humanities grant to
travel to Russia to study poet, playwright and novelist
Alexander Pushkin, considered to be the founder of
modern Russian literature.

“Don’t forget that, Valada. That document changed
lives.”
Icabod Flewellen changed lives both closely connected
and far reaching. Ironically, as part of the continuum of
Carter G. Woodson’s legacy, The Association of African
American Life and History’s Dorothy Turner Branch in
Orlando, Florida hosted “If you only knew,” a documentary about Flewellen’s life, in celebration of its founder.
Having grown up in the same neighborhood as
Mr. Flewellen, and through his relationship with my
brother Norman, I had the privilege of interacting with
him on and off throughout my life. But it was not until I
returned to Cleveland permanently after thirty years of
studying and working intermittently in other states, that
I really had critical conversations with him about our
work in the field of African American history and culture.
I last saw him in 1999 at the Hanging of the Greens
service that I coordinated while serving at Cory United
Methodist Church. He was so proud of how I had interlaced the cultural and performing artistic traditions of
black people throughout the Advent celebration: our
donning of African garments, the traditional movements
in “praise dance,” and the late Civil Rights attorney
Stanley Tolliver’s heart-stirring rendition of “Deep
River” in the spirit of Robeson. Icabod beamed and
congratulated me with the compliment of “well done.”
I never saw the “good and faithful servant” again.

An organizational split over management and finances
forced Icabod out of the organization and building which
he had committed the majority of his life establishing.
The collection that was at the Museum at the time of the
split, remains there. In 1999 Flewellen donated the
remainder of his collection which was still located in his
home to the East Cleveland Public Library.

Icabod Flewellen passed from this
life in 2001. In her fond memory of
her mentor “Uncle Rev,” his niece
Valada Parker Fewellyn – a poet,
storyteller and exhibit
curator, speaks of a question that
Icabod often put to his students:
“What is the Asiento? He felt that it
was something every American
should know.”

MIJ
Photos: 1964 Cleveland Press Collection, Cleveland State
University; Parade of Progress Poster—Afro-American Cultural and
Historical Society; Association for the Study of African American
Life & Culture

The asiento was the contract issued
in 1518 by the Spanish crown, by which a set of
merchants received the monopoly on a trade
route or product, most notably Africans in the Trans-

Norman Harrison Jordan

July 30, 1938 – June 27, 2015
Poet, Playwright, Performing Artist
Co-Founder, The African American
Heritage Family Tree Museum
Founding President / Director,
The African American Arts
& Heritage Academy
Photo Free Press

Carter G. Woodson, Icabod Flewellen and Norman Jordan
intertwine footprints through the proverbial “six-degrees
of separation:” West Virginia roots; a passion, academic
pursuit and preservation of the history of African people
in America; and particularly with Icabod, a social-political
grooming in Cleveland’s historic Hough community.

In fact, a video conversation Norman conducted with
Mr. Flewellen shortly before he passed, may well be the
last interview with Icabod.
Nationally acclaimed and internationally published poet
and playwright, my brother Norman – known to family
and friends as Pete, was one of the most-humble
persons I have ever known in my life. He, like Christ,
was no respecter of persons. He greeted his celebrity
friends in the same manner as his hobo friends. Rich
or poor, famous or unknown, educated or not, black or
white - it never mattered to him. He truly understood
what it meant to simply be human, and to have a true
regard for all others.

continued on page 6
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Mahabuti, Nikki Giovani, Amiri (aka LeRoi Jones)
Baraka, Gwendolyn Brooks, Sonia Sanchez, Stanley
Crouch, Calvin Hernton and Larry Neal - to name a few.
During that time, he performed and recorded live at the
famed New York Apollo Theater and his play “In the Last
Days” earned him a United Nations International
Playwright’s award. Case Western Reserve University
produced a film “Dead Ends New Dreams” depicting his
early life and works in Cleveland.

Jordan continued from page 5

Born the fourth of nine children to Harold and Rose
Rogers Jordan in Ansted, West Virginian a small
mountain hamlet in the same county where Woodson
worked in the coal mines and later taught, Norman
acquired the nickname “Pee Wee” as his early growth
was stunted resulting a bout with Rheumatic fever. The
moniker grew-up with him to become “Pete.” His
inspiration to write was stemmed as a youth by two
contrasting literary forces: William Shakespeare’s play
The Tempest, which was required reading by his
homebound tutor when he was recovering from the
fever; and our mother’s passionately animated recitation
of the classic poetry of early Negro writers like Countee
Cullen, Claude McKay, Langston Hughes and her
absolute favorite, Paul Lawrence Dunbar’s “When
Malindy Sings!”

Norman returned to West Virginia and to school in the
late 1970’s, earning a Bachelor of Fine Arts degree in
Theater at West Virginia University, and a Master of Arts
degree in Black Studies at Ohio State University,
subsequently teaching AfricanAmerican Literature at WVU,
and Theater at Glenville State
College. He was later employed
by the West Virginia Department
of Culture and History as an
Events Coordinator for Camp
Washington Carver which was
named in honor of Booker T.
Washington and George
Washington Carver. It was there
that he established the summer
African-American Arts and
Heritage Academy (AAAHA) which was later housed on
the campus of WVU in Morgantown and named for him
following his death. After 34 years the Academy returns
to the Capitol area this summer in a new home at West
Virginia State University – formerly the historically
black WV Collegiate Institute where Flewellen studied,
and Woodson taught and later served as dean.

Norman lived his teenage and early adult years in
Cleveland’s Hough community in the Superior / Wade
Park neighborhood adjacent Rockefeller Park. After
graduating East High School, he enlisted in the US Navy
for a basic four year tour, then returned to begin his
career as a poet on the streets of Cleveland, Ohio literally, as he first published his poems with press-type
letters on the side of his car.

In the early 1990’s, he and his wife and public historian,
Dr. Brucella Wiggins Jordan, established The African
American Family Tree Museum for the preservation
and exhibition of memorabilia, artifacts and photography depicting the life of black Appalachians. The
impetus and anchoring exhibit are portraits, diaries,
letters, memorabilia and artifacts from the collection of
our grandfather, William H. Jordan (1885 – 1976), who
photographed in West Virginia and Ohio, and operated
a portrait studio in Cleveland from 1922 t0 1975.

Before establishing himself financially as a writer, he
served as director of a neighborhood community center
established by Cleveland pro-football player Jim Brown,
and briefly wrote jokes for comedian Richard Pryor.
He eventually went from cruising his words on cars to
being awarded the Harriet Ells Performing Arts Fellowship in the mid 1960's, establishing him as the Writer-in
-Residence at Karamu House, second only to Langston
Hughes. He was one of the founding members of the
Muntu Poets, and is anthologized along with other notable poets like Haki ("my name used to be don l. lee")

1953 Jordan family photo with “Pee Wee” at age 15 standing
directly behind his mother. (Yep! That’s the baby “Ladybug”
holding on to her), and Poet Norman photos were both taken by
William H. Jordan. Bottom—courtesy AAAHA
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His memorial was fittingly held at he Governor Hulett C.
Smith Theater of the Tamarack Arts & Crafts Conference
Center in Beckley, West Virginia where fellow poets,
former Academy students, friends and family lift up
tributes in words, music
and dance.

Jordan continued from page 6

In 1993, Norman and Brucella began portraying three
historical characters for visitors to
the Museum and throughout the
state under the sponsorship of the
WV Humanities Council. Brucella
portrayed Harlem Renaissance
poet Ann spencer and journalist
Ida B. Wells, and – coming full
circle on the “six degrees,”
Norman portrayed Carter G.
Woodson.

He is my brother, my
friend, my inspiration
and encourager.
I miss him dearly.
Photo: Dr. Brucella Wiggins
Jordan Collection

(photo courtesy WV Humanities Council

“Poet’s License” by Norman H. Jordan

His work has been anthologized in
forty-one books of poetry and is translated in seven
languages, recorded on reel to reel, vinyl records,
cassettes, CD’s, film, video and on the Internet.
Hip-Hop artist, Mos Def included his poem “One-Eyed
Critics” on his “Black Star” CD. In addition to numerous
honors and awards, including the Martin Luther King:
Living the Dream Award presented by the WV
Governor’s Awards Committee, in 2004 he was selected
for inclusion on the first official literary map of the State
of West Virginia.

In the jungle of
My imagination
I am a primitive being
With no boundaries
or laws
In the jungle of
My imagination
I stand unashamed, nude
And let the Rains of
Contentment
Fall upon my proud body
And I am as pure as
A nameless babe
Who has not yet
Departed its mother’s
womb
I play as a child
With no concern for Time
Or Being

While Woodson certainly holds a prominent place in
history, both Icabod’s and Norman’s legacies are also
included in our Smithsonian National Museum of

I am Master
Over all creatures
On land and in Sea
In the jungle of
My imagination
I belong to no Order
or Cause
I am as the wind
I sleep until I awake;
I play until I am tired
I eat only when
I am hungry
I drink only when
I am dry
In the jungle of
My imagination
I control all life
I create all motion
I am the before
And the after
The cause and effect
I am the soft bones
Of the New-Born
The hard wrinkles
Of the aged
And all the ingedients
Between these—I AM!

In the jungle of
My imagination
I name the stars;
Awaken the dawn;
Summon the night
And beckon the seasons
The ways of nature
Are under my command
I beat upon my chest
In the jungle of
And howl to faraway
My imagination
mountains
I AM!
I run through wild forests
And make
Witten in 1968. First
ground-fowl take
published in Destinations:
To the air in Flight
Ashes Third World Press,

African American History and Culture in small, but
significant ways. An item from the Flewellen Collection
is included in the row of artifacts identifying the pioneering African American Museums across the country, and
Norman’s poetry is included in three of the anthologies
in the popular culture exhibit featuring black writers of
the 60’s, including the
acclaimed Black Fire!
Yes, that would be me in the
glass reflection photographing the exhibit.
Norman transcended this
earth, joining our family
ancestors in 2015, less than
a month after celebrating
the 50th anniversary of his
marriage to Brucella. He is
the father of six children,
and grandfather of nine.

1970 Chicago, Illinois

Shorewaves is a publication of New Myths & Legends
Productions and Publications, a division of Madiya LTD,
Cleveland Ohio 44106. Mittie Imani Jordan, publisher,
writer, design. All photographs by M.I. Jordan unless
otherwise noted. © 2020 All rights reserved.
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Having earned Master of Arts degrees in Educational
Policy Studies and Social Work at the University of
Kentucky, Lexington, Kentucky and University of
Wisconsin, Madison, as well as being professionally
licensed, Hill considers himself an advocate for change,
not a social worker. He earned his Bachelor of Arts
degree in Business Education at Ohio University in
Athens and completed training with the Gestalt Institute
in organizational and systems development.

A Conversation With Paul Hill, Jr.
We are thrilled to announce our
Conversation With History Maker,
Paul Hill, Jr., former CEO and
President of East End Neighborhood
House, Founder and President of the
National Rites of Passage Institute and
publisher of The Black Child Journal.
The conversation begins at 4 p.m. on
Saturday, March 7, 2020 in the
Kumbaya Café. The event is free and
open to the public. Please pass this
information on.

From 1989 to 1992, Hill held distinction as a W. K.
Kellogg Foundation Leadership Fellow focusing on the
study of male socialization in indigenous cultures, on
which he based his 1992 book, Coming of Age, African
America Images, Chicago. Since that time, he has
published several articles in peer-review journals on
rites of passage as a ritual for human development
including “Rites of Passage: Birth, Initiation, Marriage,
Death,” a chapter in African Presence in Black America.
Upon completion of the Kellogg fellowship, the
Foundation supported his field of study and research
through its African American Boys and Men Initiative
from 1993 to 1996.

The American story of Paul Hill, Jr., who lost both
grandfathers before his birth, began with the migration
of his parents from the South to the North during the
late 30's. His family’s migration was part of the epic
story of America's “Great Migration” as told by Pulitzer
Prize winner, Isabel Wilkerson in the book, “The
Warmth of Other Suns.” Hill's life work in service to
community has followed the path and legacy of his
family. The local Cleveland, Ohio newspaper's obituary
headline of his father and Uncle- who died a week apartwas "A Legacy of Trust and Service to Community.” His
father Paul Hill, Sr. was co-founder during the early 40's
of the Future Outlook League. The organization's motto
was "Do Not Buy Where You Cannot Work.” Paul and
His younger brother Ron marched the picket line in the
boycotts of the turbulent 50’s and 60’s against businesses that discriminated against African American's with his
father and other proud black men and women. Two
favorite memories of Paul were accompanying his father
on the 1963 Washington, DC, Civil Rights March and
hearing El-Hajj Malik El Shabazz (formerly known as
Malcolm X) speak at Cory Methodist Church in 1964.

During this time, Hill founded the National Rites of
Passage Institute for the purpose of creating a critical
mass and community of adults to serve youth; and the
development of rites of passage as a strategy for youth
and community development. The Institute has provided training to 1000 men and women from 20 cities, the
District of Columbia and Toronto, Canada; they have
been actively involved in mentoring and supporting a
minimum of 10,000 children and youth in neighborhood
and community-based programs. He established The
Black Child Journal in support of the Institute’s mission.
Recently he received the Greater Cleveland Urban
Leagues Living Legend Award for this work.

Along side his work and phenomenal legacy in education
and social advocacy and change, Paul is proudly married
to Marquita McAlister Hill for fifty-one years, is father of
seven children, grandfather of ten, and mentor of countless people throughout the United States and the world.

After thirty years at the helm of one of the oldest and
largest children youth and family community based
non-profit organizations in North East Ohio, Paul
currently serves as a faculty member at Cleveland State
University part time with the School of Social.

Featured Items in Ladybug by the Beach Boutique

Gibson Everyday Dishes
Big savings when
purchased by 8 or 16
piece sets!
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Hand painted Stemware
and mosaic tile vases

National Institute for Restorative Justice
New York Times 1619 Project Discussion Series
On Thursday, February 27, 2020, twelve of the core group members of the NIRJ’s five-week discussion series of the
New York Times 1619 project gathered for the final essay discussion, Nikita Stewart’s “Why Can’t We Teach This?”
Following the discussion, the participants were presented certificates of appreciation, including three of excellence
for perfect attendance, and three of honor for only missing one session. All total, the Series was attended by 36
participants over the ten sessions held on Tuesday and Thursday evenings, January 28 through February 27.
We are especially appreciative of Van Amos, Charles Bevel, Mittie Jordan, Dolores Lairet, James Page, Zachery
Williams and Cedric Powell (who drove in from the Univ of Louisville), for their thoughtful guidance of our
discussions. The core group has determined the subject for our next series. Watch out for more information!
End of Series Certificate Ceremony:
Front: Charles “Mississippi” Bevel
and Dolores Person Lairet; Middle
Maureen Bardwell, Priscilla Cooper
and Martha Chrosniak; Back: Ceco
Salinas, Mittie Jordan, Doug Bardwell, Genevieve Mitchell, Flo Worth,
Cherima Chungag; Not seen: Susan
Alcorn (behind the camera!)

9

SAVE THE DATES!

Friday, March 20, 2020, 7:30 - 10 p.m.
Zora! A portrayal
by Sherrie Tolliver

First Thursdays beginning April 2, 2020
7:30 - 10 p.m. Jazz / NeoSoul recording artist
Reggie Kelly

Following the delightful Valentine’s
Day evening for both artist and
In observance of Women’s History
audience, Reggie Kelly returns
Month, Actress and African American
monthly to the Kumbaya Café
historical women interpreter, Sherrie
beginning April 2, 2020 at 7:30 p.m.
E. Tolliver will take us back in time
Billed as First Thursday Live with
and captivate us with a portrayal of
Reggie, the evening includes prethe gifted and feisty writer Zora Neale
performance time for “meet and
Hurston. Beginning at 7:30 p.m., the
mingle” reception with appetizers
evening includes pre-performance
and beverages, and an hour
meet and mingle reception with
performance by Kelly and friends.
appetizers and beverages, and an hour
Admission is $20 with seating limited
performance with Ms. Tolliver as Zora. Admission is
to 50. For Reservations: 216.376.9692 or
$15. Seating is limited to 50. For Reservations:
ladybug@kumbayashore.com
216.376.9692 or ladybug@kumbayashore.com

“Offering a hand up is not a handout”
The quote is attributed
to Clarissa Harlow
Barton, better known
as Clara the teacher,
nurse and found of the
Red Cross.
There are lots of stock
images that accompany
her words online, some
even with lake shore
themes, but none
grabbed me like these
two little fellows
striving together in
taking on what appears to be harsh, barren, arid red earth to rise from
the depts of a daunting situation!
Just look at their determination! Not a pair of shoes between them.
One struggling to climb, one struggling to pull, both holding firm to the
goal of getting out of that ditch!
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Thank you Faithful Friends of Kumbaya!
For helping us up and out of the ditch
with time, talent and funds!
Ada, Adam, Alan, Alease, Allen, Alicia, Anthony,
Auburn, Barb, Betty, Beverly, Brandon, Brenda,
Bonnie, Calvin, Carol, the other Carol, Cenethia,
Charlene, the other Charlene, Charles, Christine,
Cheryl, Chini, Delores, Daniel, Dennis, Dolores,
Donnie, Elgan, Eric, Felicia, Frank, Gillian, Gina,
the other Gina, yet another Gina, Gloria, Gretchen,
Harold, the other Harold, Kathi, Kathleen, Kathy,
the other Kathy, Illona, Indira, James, the other
James, Jeff, Jo, Juanita, the other Juanita, Julia,
Kendra, Linda, Lionel, Liza, Lola, Marcia, Marilyn,
Martha, Mary, the other Mary, Michael, the other
Michael, yet another Michael, Millicent, Mindy,
Mittie, the other Mittie, Nancy, Naomi, Obelia,
Patricia, Rachelle, Rene, Richee, Rick, Rita, Robert,
Roger, the other Roger, Russell, Sandra, Sara,
Sayers, Sherrie, Susan, Suzanne, Tereese,
Terri, Thomas, Tom, Van, Valerie,
Wanda, Wendy and Zach

